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ART HISTORY

ystery woman

The Kimbell helps determine
the history of a Renaissance bust
that passed through Nazi hands
on its way to Fort Worth

By Galle Robirsan
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For a museum director, receiving a call from
Robert Edsel is like getting a call from the In-
ternal Revenue Service for the rest of us. It
stimulates the gastric fuices as the mind whirls,
“OMG, what now?”

Edsel is the zuthor of Rescuing Da Vingi and
The Momuments Men: Allied Heroes, Nozi
Thieves, and the Greatest Treasure Hunt in His-
tory, chronicles of Nazi art thefts and their ulti-
‘mate recovery during World War IL. In the
course of his ongoing research, Edsel finds evi-
dence that great works of art thought to have
p blemished by Nazi 2
are not as clean as their current owners believe
them to be. So a call from Edsel could spell
problems that range from merely troublesome

to financially disastrous,
o Y Eric Lee, director of
“Many tools the Kimbell Art Muse-
u-m-uw-’.:ln L, CRosIved ik Gt
help museums with Edsel's calls in Decem-
these works. Ivsall Do 2009, and he re-
Mok 5 el of members it clearly:
transparency” “He invited me to
Eric Low. tivectix of the lunch. He said he
irbell Museum wanted to show me
something”
A few months earli-

ef, Edsel had been in Germany doing research
for his current writing project, Saving ltaly, He
was flipping though photographic archives
when he came across what he calls “a smoking-
gun photo!” It showed the Kimbell's terra cotta
bust of Renaissance art patron Isabelle d'Este
being removed from the Altaussee salt mine,
‘where Adolf Hitler stored the looted art he
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Edsel the y
and knew it had to be the Kimbell's and not a
copy because of the vertical firing-line cracks
on the sculpture’s front, He also knew that the
Kimbell was not aware that the piece had spent
time in Hitler's art hideout.

There was a problem with the Kimbell's
provenance on the sculpture — one that could
leave it iable for restitution.

1t would take the Kimbell nearly two years
and thousands of miles of travel to find out why
this artwork, in its collection since 2004, had
been stowed in the Nazi salt mine, and what it
might have to do about it.

A familiar issue

1t wouldn't be the first time the Kimbell had to
return a piece of Nazi-looted artwork. In 2006,
the museum relinquished Joseph Mallord Wil-
liam Turner's painting Glaucus and Seylla (1841)
to one of John and Anna Jaffe's heirs, who pro-
vided the Kimbell with incontrovertible proof
Moew on KIMBELL, 4E

e, in 1945,
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ART HISTORY
So who is this mysterious ‘Isabella’?

Prior to 1910, when she ap-

art dealer in nothing
s knewn about the terra cotta
bust — nat whose likeness she
captures, who created her or
when. She is known simply as
Bust of 0 Woman.
The dealer, Lugi Grassi,
fabets her from the Lombard
School. 3 northern ttalian art
style from the elghth to 16th
She was.
the et tws decades by D,
Ot Lang. a Swiss surgeon
wha lived in Amstendam, and
‘the bust was in his collection
For a few years, art histori-
s thought she might be by
Leonardo da Vind, a5 there is
a profile skatch by da Vingi of m From mine to museum  ride to Munich, where the
tiabella d'Este, the When, under the director- artworks were taken to the
s of Maritua and avid ant ship of Timothy Potts, former Nazi party head-
patron, in the Musée du Lou- Continued from 1E Kimbell bought the bust, quarters, as it was one of
wie in Paris that resembles the S believed to be of Isabella the langest buildings left
bust. But there is no record of d'Este, on Italian noble- standing after the war
da Vingi making a terra catta womal, froma London art Here, the  Momuments
of That that the painting had been - dealer in 2004, it was be-  Men sorted the artworks
shart-fved. but the resem. seized in 1943 by the pro-  leved that she had been in into piles by country and
blance 1o known artworks of Mazi Vichy regime in the holdings of the Lanz began their cataloging.
lsabeila kept that portion of France. The Kimbell ro- family in Amsterdam for  They used reference
L turned the painting, and the duration of the war. books to find what they
Thete is a record from 1491 when the heirs put itupfor  The provenance provided could and recorded the tn~
of d'Este commissioning G auction the following year, with the sale showed that formation on Bbrary fndes
Crestofors Romano, a multl- the Kimbell repurchiased it § was bought by Dr. Otto cards, Edsel says, The
Haking artist, courties, singer, for $5.7 miltion snd put it Lanz between 1910 and Monuments Men would
post and antiquarian, to ere- ‘back on the gallery wall. 1t 1930and sald by Otto's son  send the pleces back to the
ate a marbile portrait bust of wis & pricey correction, heir, Dr.  Adrlan country from which the
her. afthough there is no but it brought them untold  Herchtold Lamz, to the Naxis had taken them, and
recomd of shat having been s of good will, -Bornemisza Col- It was the country of ori-
made. At best it s assumed “It was the right thing lection in 1973, How conld gin's responsibility to get
that this is a terra cotta by to dof Lee says shehave ended upwith the them back to the rightful
Romano of dEste Neither was this Edsel’s Nazis? OWnErs.
around 1500, and the. first  time  delivering  Edsel knew he couldn't  The index cards would
sure fhing in that equation i dreaded news toalocalin- arrive on the Kimbell's show when a plece arrived
‘the date — give o take about stitution. In 2006, he dootstep with only “the in Munich and anything
100 years — as a therrnalumy- foumd photo to cause u heart- that was known about the
nescence test performed in that the portraits of " he  artwork — such as the title
1973 ascertained that the Justa and Saint Rufina says. or the name of the artist —
piece was made ¢ 14081538, (valued at more than $10 m“mnﬁﬂ and whether it had been
115 a Renaissance-era term tnillion) by Bartolom Es- he needed to find: bought or stolen from an
cotta Whese It came from teban Murllo in the per- property index cards cre-  individual, church or mu
bedore 1910 is st 3 cold trail, muanent collection at the ated by the Monuments seum, Then there would
and the attributions to Roma- Museum in Dal-  Men that showed that (1) be a second card, a release
Ficy arem't sold. las had been confiscated this “Isabella” was the card showing that it was
from the: family Lanz “fsabella” found in received by the country of
wmmm,mm-_xﬁm.numm Wi#ﬂ-m tooking for
Isabella’s journey o wais slow to respond to ‘been restituted to was
it : mwm i A
1910-12: The portrait says, but it now has ac- the thy s ‘ i
:mmmh::d Men discovered the cache of the Deutsches Histo-
frventory of Florence art attenmpts Lo reconcile the of more than 6,000 art- risches Museum (German
deater Luig Grassi. ‘works in the Altaussee salt
1931: O, Otto Lane (1865 oft its wabsite, stating: “In mine in 1945, they had to~ “Isabells™ halt arrived
1935], a Swiss surgeon kving T with consul - them The in Munich on june 28,
n fants in London end Paris, / Jocld jasp was belng - 1545, I stipmant Ho,
the bust and it i in his col. SMU and the Meadows by the Allied victors 1447 from Altmussee. The
by 1931, - are  confident information on her card
4% Lans widow, A that we will find the last on the Soviet side of the indicated that she was a
Theresia Willl Lanz. selis her piece of the pursle with
hisband's collection to Hans regard to the provenance ] where  of Isabells d'Este,
Posse, Adal Hitler's middle- of these paintings,” the lines were drawn, the Leonardo da
T, for 2 millon Swhs Restitution cases have area might end up as Aus-  Vined. She had belonged
francs and 350,000 Dutch become more common- 5 the Lanz farnily of Holland
fusiclers, “a big price bt not place in the past two de- -con- bt hid been
2 great price.” says Kimbell cades as permanent col- trolled, and if it is in Soviet Hans Posse for Adolf Hit-
and historian Nancy lections go online and hands, Imew ler for Refch marks.
Edveaids. Thve bk s trarse hairs of wartime owners would happen fo it. So Some of this informution
ferred to the Kremsminster, scramble to stake thelr there was urgency” Edsel came from MNad note-
2 collection spot where: clalms. So many cases sys. books. 1t helped tremen-
bought and stolen artworks bave surfaced that 10 years  The Mosuments Men dously that the Germans
are vetted for Hithe's ugo, the American Associ- packed up the priceless were meticulous record-
planned Fihrer museum. tion of Museums estab- artworks as best they keepors,
The bust is deamed suitable lished pguidelines that could, using the samema-  Some ftems were con-
and b sent 1o fhe Altausses state: “If a museum deter-  torials the Nazis had used fiscated, others bought le-
valt mine in Austria (one of mines that an object in its o protect them: table lin- r, and stfll others
several mines used for stor- collection ens, draperies and wintes forced sales. 1t would
ing artworks). where |t joins appropriated during the m;mmm- :hﬂbﬂxmmmu;
era without subse- na Michelangelo was Netherlands
mare than 6,000 priceless 3 W i bow  Hi

AR T
milne and hastily A mine worker and 3 Gl sit atop rubble m the Altassee sait | dgreeable manner” famous altarpleces in the

mmw“:. e in Austria after creating enough spece to pass through the “Many tools have been world, was found disas-  With these two cards a5
they begin the aruous task  tunnels and retrieve the stored art. The cache of more than | developed to help muse- sembled and stacked
of identifying the works and 6,000 priceless works incuded *1sabella;” 25 well as wors by & with these works) milk crates, Pa:::u

sge
Eig

by the 3. Altmmsees, Austris 7. Londoen, England ! if th They had
Kimbefl At Foundation, for a . 4 =
4, Munich, Germary o pack this work and others the same way the Nazis had, I ing Information on Ottd
reported $7 millon. ke

feiad = — aushions, draperies and the s Gy Mot on ART. SE -
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tion was in serious doubt,

and “Isabella” was deemed

too iffy to be included.
Edwards

that after Lanz’s death in
1935, his widow and chil-
dren tried to sell his collec-
tion. They hoped to sell it
as a whole, but there was
little interest. As tensions

francs and 350,000 Dutch

guilders — “a big price but
not a great price,” Edwards

says.
The collection was sent

handled the 1973 sale. He
told Edwards there had
been a letter written by
British expert John Pope-
Hennessy in 1973 to a Dr.

Lanz, attributing the

to Kremsmiinster, where A.B

pieces were vetted. “Isa-
bella” was deemed signif-
icant and sent to Altaussee,
where it was found four
ymm]aterby_theh(om

Whan the collection
was returned to the Neth-
erlands after the war, the

begsnconmryﬁmmdthal.nuz-

Posse sales record and de-
cided that it had been ale-
gitimate — not forced —
sale, and that the works
would not be returned to
the Lanz family. The col-
lection would be sold at
auction,

The auction took place
in March 1951. The Rijk-
smuseum has a copy of the
sale catalog in its archives.
Among the scores of Lanz
pieces headed for the block
‘was the bust, It was bought
Kijzer, Otto’s daughter, for
35 guilders (then about
$10, Edwards says) and she
gave it to her brother Dr.
Adrian Berchtold Langz,
who had always liked it.

This filled the holes in

 “Isabella’s” war history for

Edwards and explained
how the Lanz family had it
both before and after the

-war. Because the work had

belonged to Otto Lanz be-
fore the war and to his son
after, the Kimbell had as-
sumed that it had been in
the family for the war’s du-
ration.

Adrian Lanz held on to
the bust until 1973, when a
thermoluminescence scan
showed that it wasindeed a

of work from around 1500.

“Since the bust was not
on public display, it was
not really known by schol-
s.l_‘slutl__le-inmrvaniugyum

says.

Art dealer Marco Grassi
-gmndsonoﬂ’loranceart
dealer Luigi Grassi, in
whoseinwntorythewmk
first appeared, in 1910 —

work to :’.';im Cristoforo
Romano, expressing

in purchasing the
worktorthsViemuaand

Albert Museum in London,
Butthabnstwassoldtothe

Upon .
rich Thyssen-Bornemis-
za's deathin 2002, the bust
was sold to London art
dealer Daniel Katz, who
sold it two years later to the
Kimbell Art Museum for
what art experts suggest
was about $7 million.

Rightful owners
It took Edwards almost two
years to fill in gaps and un-
certainties after Edsel
found the p

“As do most curators, I
balance a number of re-
sponsibilities, and had this
been a case of looted art,
the wheels would have
turned more quickly” Ed-
wards said. “Last month I
was able to get records
documenting

a mystery (see accompa
nyingstmy) The bust is on

of the salt mine may be in-
cluded on the label with

the information that at one

time she was intended for

the Fithrer museum.

Gaile Robinson is the Star-

Telegram art and design critic,
817-390-7113
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